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Daisy Thompson trained in dance at The Laban Centre, London. She holds an MFA in interdisciplinary studies 
from Simon Fraser University, where she is currently pursuing her PhD in the School for the Contemporary Arts. 
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Dance Machine Instructions 
 
Lee Su-Feh’s Project Description 
 
Dance Machine began in 2009 as an exchange, a conversation between myself and Paris-based designer Alexandra 
Bertaut, about the energetic relationship between the body, objects and matter. It has evolved, through a long period of 
wide-ranging research into the body and its relationship to objects and machines, into an exploration on ceremony and 
what that might entail. 

 
It is also part of a larger consideration on place and belonging. I was born in Malaysia, a former British colony with a 
complicated set of socio-political realities. When I immigrated to Canada in 1988, these complexities were then 
juxtaposed onto the complexity of Canada, with its history of settler-colonial oppression, its history of displacement of 
indigenous peoples from their land and culture. As an immigrant, I confront and grapple with my role in the settler-
colonial machine. In my recent works, my focus has simply been: how to acknowledge who we are and where we are - 
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how to embed this acknowledgement in all the works in a way that is unique and coherent to each work, so that this 
acknowledgement becomes part of the protocol of making work here in the Americas. This continues to be my concern 
with Dance Machine, and I am interested in inviting others—artists and the public—into a dialogue about how the 
history in our bodies encounter the history of where we are. 

 
Dance Machine posits dance-making as a communal process: dancing as an act of being together - woven into the 
fabric of labour, rest and play. It also puts into question the notion of authorship and creative territory: asking when a 
work stops being mine and becomes another’s. It invites others - artists and public alike - into a conversation about 
what dance is, what dance can be and what dance can speak to. It invites them into a conversation around issues that 
concern me – philosophically, politically and aesthetically. 

 
Dance Machine is an attempt at expressing my body through the construction of a set/costume rather than through 
an orthodox “dance”-making i.e. making gesture and movement. It remains “choreography” because it deals with time, 
space and the human body – both mine, and others. As an extension of myself, it must contain principles that matter 
to me and yet must be open to ideas of others.  
 
www.batteryopera.com 
 

 
Natalie TY Gan, Justine A. Chambers, and public. Photo: Trung Dung Nguyen, courtesy of Festival Trans-
Amériques 

 
Daisy Thompson: 
I acted as “host” within the Dance Machine in 2018 for the iteration presented at the Anvil Centre, 
New Westminster, British Columbia. My experience within the process raised many embodied 
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questions related to both my personal life and my practical and theoretical research in dance. The 
work, having no front or back, is to be encountered from all sides; one can play within or quietly 
observe from the peripheries. My day-to-day sense of time changed, slowed down. It took a while 
for the forward-moving logics of political and economic progress ingrained in my body to subside. 
The feeling of becoming entangled in the multidirectional pathways became a departure point from 
which to question the entangled connections of my body to land, technologies, disciplines, and 
institutions. During my three days within the Dance Machine, I experienced and witnessed how the 
structure foregrounded spaces of being together, where creative and collaborative practices of 
movement re-invested in the individual and collective mobile body.  
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Natalie TY Gan. Photo: Trung Dung Nguyen, courtesy of Festival Trans-Amériques 
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Notes and photo courtesy of Jeanette Kotowich 
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An artist host is dancing on the ground. 

His movements shift the fallen leaves of cedar branches around the space. 

I recognize and feel the pathways in his body from certain dance training techniques. 

I feel pleasure as I watch him move skillfully, gracefully, and with sensation. 

 

The host is dancing amongst the long lengths of bamboo. 

As he moves, the strings and bamboo are pulled along with him until they reach their length, at which point they pull 

back at his body and change his movement and direction. 

I feel lightness in the moment of tension between the two materialities of the body and machine, and link this feeling 

with the moment of suspension and release immediately after the pull. 

The dancer is in conversation with the sculpture, responding to its liveliness, 

following the pathway toward which his body is pulled. 

Likewise, the bamboo bounces in response to the movement of the man. 

 

Three audience bodies lie peacefully on the cedar branches in different directions and in close proximity. Each one has 

several lengths of bamboo resting on different parts of their bodies. 

One lies still with a slight smile on his face; 

another is slowly testing the weight of the wood through her foot moving it up and down. 

I feel the muscles in my face and shoulders relax, 

a kinesthetic response to what I perceive as their state in that moment. 

It seems that they are measuring their bodies in relation to time, weight, and depth. 

There is no urgency to move forward from this moment, and the sinking of the bamboo into the skin, along with the 

cradling of the body by the floor, seems to offer relief from the 

gravitational 

pull 

of 

verticality. 
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Lee Su-Feh. Photo: Trung Dung Nguyen, courtesy of Festival Trans-Amériques 
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JP Longboat. Photo: Trung Dung Nguyen, courtesy of Festival Trans-Amériques 
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Dance Machine has a history reaching back to 2009 and carries the dances of: 
 

2009 
Alexandra Bertaut 

Paris, France 
Musqueam, Squamish, Tsleil-Waututh Territory 

 
 

2012 
Justine A. Chambers 

Musqueam, Squamish, Tsleil-Waututh Territory 
 
 

2014 
Jesse Garlick 

Justine A. Chambers 
Josh Martin 

Tiffany Tregarthen 
David Raymond 

Bracken Hanuse Corlett 
Dancing on the Edge Festival 

The Dance Centre 
Musqueam, Squamish, Tsleil-Waututh Territory 

 
 

2015 
Adam Kinner 

Marie-Claire Forté 
Peter Trosztmer 
Zab Maboungou 

Winnie Superhova 
Agora de la Danse 
Mohawk Territory 

 
 

2017 
Justine A. Chambers 
Natalie Tin Yin Gan 

Adam Kinner 
Peter Trosztmer 
Zab Maboungou 

Alessandro Sciarroni 
Brian Solomon 
JP Longboat 
Nasim Lootij 

George Wahiakeron Gilbert 
Festival Trans-Amériques 

Mohawk Territory 
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Christine Friday 

Crazy Smooth Marie-Claire Forté 
Claudette Commanda Canada Scene 

Canada Dance Festival 
Algonquin, Anishnaabe, Mohawk, Huron-Wendat Territory 

 
Charles Koroneho 
Bruce Naokwegijig 

MT Space/Impact Festival Debajehmujig Storytellers 
Anishnaabeg Territory 

 
 

2018 
Natalie Tin Yin Gan 
Jeanette Kotowich 

Sujit Vajda 
Tada Hozumi 

Ray Hsu 
Aryo Khakpour 

Daisy Thompson 
Alexa Mardon 
Brodie Halfe 
Anvil Centre 

Qayqayt Territory 
Brandy Leary 
Supriya Nayak 
Brian Solomon 

Barak Adé-Soleil 
Dancemakers Centre for Creation 

The Mississauga of the New Credit, Anishnaabe, Huron-Wendat Territory 
 

(compiled by Lee Su-Feh) 
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Nasim Lootij. Photo: Trung Dung Nguyen, courtesy of Festival Trans-Amériques 


